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ultaras renovacija”

6. un 7. novembri koncertzalée "Lielais dzintars"
Moderatore Rita Rudusa

6. novembris
14.00-15.00

15.00-15.30
15.30-16.30

16.30-17.30

17.30-18.30

Registrdacija | 2. staua foaje

Atklasana | Kamerzale

"Pilséta ka skatuve: jauni narativi, kas maina makslu un sabiedribu”
Autors, rezisors, Karaliska Flamu teatra makslinieciskais direktors
Mihaels De Koks (Michael de Cock)

Kamerzale (EN)

Diskusija

"Ka restaurét radosumu? Saturs, forma, konteksts 21. gs. izaicinajumos”
Kamerzale

Kopsavilkums un sarunas | Kamerzale

7. novembris

10.00-10.30 Registracija | 2. stava foaje
10.30-11.30 "“Laikmetigi finanséjuma risinajumi kultiras un radosajos sektoros”
Roterdamas Erasmus universitates asociéta profesore ekonomika un
uznéméjdarbiba Elena Latsa (Ellen Loots)
Kamerzale (EN)
11.30-12.00 Kadfijas pauze | 2. stgua foajeé
12.00-13.00 Paralélas sesijas
"Horizontalas "Kapéc Latvijas “So you need money...?"
komunikacijas spéks kultiraina nav cilvéeku Latvijas Kulttras
krizes situacijas makslas  ar invaliditati, akadémijas asociéta
vidée" un ka vinus tur dabat? profesore, kultlras un
Makslas kritike, pétniece  Dazadibas pieeja” rados$o industriju pétniece,
un lektore Makslas terapeite, rados$d uznéméja
Oleksandra Kus¢enko dizainere un ieklaujosas leva Zemite
(Oleksandra Kushchenko) kultiras veicinatdja Civita Noua, 6. staus (LV)
Kamerzadle (EN) Liba Bérzina

Civita Noua, 1. staus (LV)
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13.00-14.00 Paralélas sesijas

"Pirms un peéc:

Medicinas véstures
muzeja pardefinéSana
biopolitikas laikmeta”
Paula Stradina Medicinas
véstures muzeja direktors,
makslas kurators un
kritikis

Kaspars Vanags

"Attiecibu renovacija ar
auditoriju. “Bode 2024"
pieredze”

“Bude (Norvéegija) -
Eiropas kultlras
galvaspilséta 2024"
programmas direktors
Henriks Sands-
Dagfinruds

"Sarunu festivals
“LAMPA": Cel$ uz
ilgtspéjigu finansejumu”
Fonda atvertai
sabiedribai "DOTS"
administrativa direktore,
juriste

Egita Prama

Civita Noua, 6. staus (LV)

Kamerzale (LV)

(Henric Sand Dagfinrud)
Civita Noua, 1. staus (EN)

14.00-15.00 Partraukums

15.00-16.00 "Ka mizikas nozare Ukraina stiprina noturibu un

pielagojusies kara realitatei”

“Music Saves Ukraine” partneribas projektu menedzeris, "Atlas
Festival” programmas direktors Vlads Jareméuks (Vlad Yaremchuk)
Kamerzale (EN)

16.00-17.00 Diskusija

“Ka veidot attiecibas ar neredzamo auditoriju?
Uzticiba, atbalsts un ilgtspéja”

Kamerzale
17.00-17.30

Moderatore: Rita Rudusa,

Kopsavilkums | Kamerzale

pieredzéjusi mediju eksperte, redaktore un tulkotdja
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Mihaels de Koks
(Michael de Cock)

Autors, rezisors, Karaliska Flamu teatra
makslinieciskais direktors

@ledecockmichael
X @michaeldcock
Michael.decock@kus.be

Mihaels de Koks ir gramatu autors, aktieris un kops 2016. gada Briseles pilsétas
teatra makslinieciskais direktors. Kopa ar dramaturgu komandu vins veido
daudzveidigu, daudzetnisku un daudzvalodigu tedtra repertudru, kas dzili saknojas
vietéja dzive un vienlaikus savienojas ar pdréjo pasauli.

De Koka gramatas ir tulkotas 15 valodas. Vins raksta art belgu zurnaliem un
avizém, un tiek uzskatits par ekspertu Eiropas un migrdcijas jautgjumos Flandrijas
konteksta.

Vairdkus savus stdstus vins padrveidojis par filmu scendrijiem, tostarp “Achter de
wolken”, "Rosie en Moussa” un "Aller/Retour”.

Sakotnéji de Koks veidoja izrades, kas bija veltitas imigracijas témai. Péc

2000. gada tapa tadi darbi ka "Haven010”, “Febar”, “Saw it on television/DIDN'T
UNDERSTAND" un “Kamyon", kas guva plasu starptautisku atzintbu. Aizvaditaja
vasard vins devds turneja ar savu solo izradi “Alleen Verbeelding” un stradadja
pie darba “Hannibal” — grandiozas tehno operas, kas balstita uz Henrija Pérsela
darbu “Dido & Aeneas"” un kurd aptverts liels, multidisciplinars daltbnieku
sastavs. "Hannibal” pirmizrade notika 11. septembri KVS Briselé. Kopa ar savu
maksliniecisko komandu vins KVS ir pdrveidojis par patiesi etniski daudzveidigu
starppaaudzu pilsétas teatri.

“Pilséta ka skatuve: jauni narativi,
kas maina makslu un sabiedribu”
6. novembri plkst. 15.30-16.30 Kamerzale

Kada nozime madkslai misdienu pasaulé, un kada ir nozime pasaulei
maksla? Ka radit labakas skatuves makslas formas strauji mainigaja
pasaulé? Ka izgudrot jaunus narativus jauna laikmetd, atspogulojot misu
nekermenisko pagatni, lai veidotu tiltu uz jaunu, kopigu nakotni? Ka radit
vissteidzamakos narativus globdlajam vairakuma-mazakuma pilsétam,
kas klGst par jauno normu Eiropd un pasaulé&?
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Elena Lutsa
(Ellen Loots)

Roterdamas Erasmus universitates asociétad
profesore ekonomikd un uznémeéjdarbibd

(in) Ellen Loots
Loots@eshcc.eur.nl

Elenas Litsas, ka asociétds profesores ekonomika
un uznéméjdarbiba Roterdamas Erasmus
universitaté Niderlandé, misija ir divu nozimigu tému
— uznéméjdarbibas un radosuma - savienosSana
izglitiba, pétnieciba un nozares notikumos, vienlaikus saglabdjot gan ilgtspéjibas,
gan kopienas vértibas. Veicinot inovacijas un sadarbibu, vina vélas atbalstit
personas un organizdcijas, kas aktivi darbojas makslas, kultlras un radosajas
nozarés, paplasinot robezas un veicot jegpilnu ieguldijumu gan sabiedribd, gan
vidé. Starp nesendkajiem pétniecibas projektiem jamin izpéti par makslinieku
iendkumiem, izaicindjumiem un tendencém finansésand Niderlandé, daliba
"Horizon Europe” projekta "ReCharge”, kura mérkis ir izstradat ilgtspéjigus
lt[dzdalibas biznesa modelus kultiras mantojuma iestadém, ka ari ES finansétais
"ekip” partneribas projekts, kas veido inovaciju politiku kultlGras un radosajas
nozarés. Elenas uzraudzibad tapis Tpass izdevums "Journal of Cultural Economics”
2022. gada par temu "Jaunas finansédanas formas kultiras un radodajas nozares".
Sogad kopd ar komandu izstradatais projekts “The Self-Curating Musician
(SECUM)" atzits par inovaciju makslas uznémeéjdarbibas pedagogija un sanémis
prestizo Sharon T. Alpi balvu.

“Laikmetigi finanséjuma risindjumi
kultiras un radosajos sektoros”
7. novembri plkst. 10.30-11.30 Kamerzalé

Finanséjuma vidi kultGras un rados$ajds nozarés raksturo jauna
paradigma, kas novirzds no tradiciondlas atskirtbas starp publisko

un privato finansidlo atbalstu. Jaund paradigma atbalsta sadarbibas
formas finansésand un finansidalos risindjumos, palaujoties uz
tehnologijam un platformam, pieméram, pila finansésanu un citdm
digitalajam ziedojumu vaksanas formdm. Kultlras un radosas
organizdcijas un raditdji koncentréjas uz savu vértibu piedavdjumu un
censas parliecinat potencidlos finansétdjus par savam elastigajam,
inovativajam un drosmigajam Tpasibam ka autentiskiem problému
risinatajiem. Vinu ieguldijums atstdj paliekosu iespaidu un ir neatsverams
ilgtspéjas nodrosinasand”
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https://www.linkedin.com/in/ellen-loots-37294ab7/
https://www.eur.nl/en
https://www.eur.nl/en
https://www.eur.nl/en/eshcc/news/assessing-impact-culture-and-creativity-society
https://www.eur.nl/eshcc/nieuws/wat-weten-we-over-inkomens-creatieve-sectoren-nederland
https://www.eur.nl/eshcc/nieuws/wat-weten-we-over-inkomens-creatieve-sectoren-nederland
https://recharge-culture.eu/
https://ekipengine.eu/
https://link.springer.com/article/10.1007/s10824-022-09450-x
https://societyaee.org/news

Viads Jaremcuks
(Vlad Yaremchuk)

“Music Saves Ukraine" partneribas projektu
menedzeris, "Atlas Festival” programmas direktors

f arachnoise

b_kind_

vlad@musicsavesua.com

Vlads Jaremcuks paslaik parvalda partnerattiecibas
iniciativa "Music Saves Ukraine”, ko izveidojusi
Ukrainas Muzikas pasakumu asocidcija (UAME). Tas
galvenais mérkis ir kultlras diplomatijas nodrosindsana un humanas palidzibas
sniegsana civiliedzivotdjiem Ukraind — evakudcija, humands kravas, kultlras
infrastruktdras atjaunosana un rehabilitacija —, sadarbojoties ar festivaliem,
konferencém, maksliniekiem un muzikas organizacijam. Vins ir ari lielaka Ukrainas
muzikas festivala “Atlas Festival” programmas direktors un Austrumeiropas
Muzikas akadémijas pasniedzéjs.

"Ka miuzikas nozare Ukraina stiprina noturibu
un pielagojusies kara realitatei”
7. novembri plkst. 15.00-16.00 Kamerzale

Saja prezentacija Vlads Jareméuks runas par veidiem, ka ukrainu
muzikas skatuve ir transforméjusies péc Krievijas pilna méroga
iebrukuma valstr. Tiks aplUkots, kd mainijusies miziku un kulttras kopienu
dzive, kd muzikas spéks veicina izturibu, veido un saglabad ukrainu
identitati. Uzzindasim, kad mazika iedvesmo ceribu, veicina vienotibu,

veido tiltus un parversas |oti reala atbalsta tiem, kas kluvusi par Krievijas
agresijas upuriem, un tiem, kas pret to aizstdavas.
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https://www.facebook.com/arachnoise
https://www.facebook.com/arachnoise
https://www.instagram.com/b.kind_

Oleksandra Kuséenko
(Oleksandra Kushchenko)

Makslas kritike, pétniece un lektore

sasha_kushchenko

f jakoreja

(in) Oleksandra Kushchenko
jakoreja@gmail.com

Oleksandra Kusc¢enko ir dzimusi un augusi Harkiva,
studéjusi Zurnalistiku Harkivas V. N. Karazina
Nacionalaja universitaté. 2009. gadd parcélas uz Lvivu un ieguva magistra gradu
kultGras studijas Lvivas Nacionadlaja makslas akadémija. 2014. gada vina izveidoja
"ArtLvivOnline" — vietéjo tieSsaistes makslas mediju, kas péta makslas kopienas
saiknes caur pasakumu un personibu prizmu. 2015. gada vinas raksts “Lvivas ielu
makslas robezas un teritorijas” ieguva 2. vietu IV Makslas kritiku konkursa. Vina ka
makslas zurnaliste un kritike turpina sadarboties ar dazadiem Ukrainas medijiem.

2019. gada kopa ar nevalstisko organizaciju “Feminist Workshop" Oleksandra
organizéja publisko lekciju sériju "Makslas herstorija”, kas aptvéra Eiropas madkslas
galvenos stilus un tendences no renesanses lidz misdienam, koncentréjoties uz
sievieSu makslinieciskajam praksém. 2020. gada tika izveidots tiesSsaistes kurss
“Makslas herstorija” par laika posmu no 1840. gada lidz masdienam.

Sobrid Oleksandra Ukrainas Katolu universitaté un Lvivas Naciondalaja makslas
akadémija pasniedz vizualas makslas, fotografijas un makslas kritikas vésturi un
teoriju. Vina padzilinati intereséjas par fotografiju un Ukrainas makslas vésturi no
20. gs. beigam lidz 21. gs. sakumam.

Ka nevalstiskds organizacijas "Artists council dialogue” locekle vina parstav Lvivu
“CreArt" tikla.

"Horizontalas komunikacijas spéks krizes
situacijas makslas vidé”
7. novembri plkst. 12.00-13.00 Kamerzale

ST prezentdcija atspogulo ukrainu makslinieku un muzeju darbinieku
pasorganizétads iniciativas, kas lava viniem apvienoties un savstarpéji
atbalstit citam citu Krievijas pilna méroga iebrukuma laika. Viena no
iniciativam ir kustiba “Muzeju krizes centrs”, ko izveidoja Olha Honcara
(Olha Honchar) un kas palidz mazdm institlcijam, kurdm nepiecieSama
evakudcija. Savukart “Kultiiras mantojuma arkartas reagésanas
iniciativa”, ko vada Vasils Rozko (Vasyl Rozhko) un Igors PoSivailo (lhor
Poshyvaylo), ir veltita kultGras mantojuma aizsardzibai, bet iniciativa
"Asortymentna kimnata" nodarbojas ar madkslas telpas parveidosanu un
pieldgosanu makslinieku vajadzibam un darbu glabsanai.
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https://www.instagram.com/sasha_kushchenko
https://www.linkedin.com/in/oleksandra-kushchenko-82187a61/

iba Bérzina
Makslas terapeite, dizainere,
ieklaujosas kultlras veicinatdja

f liba.berzina
berzina.liba@gmail.com

Libai ir vairak neka 15 gadu pieredze, risinot
ieklaujosas vides izaicindjumus, beidzamajos gados
fokuséjoties tiesi uz kultGras un makslas jomu.

Liba ir art makslas terapeite un dizainere, ka ari
ieguvusi vides pieejamibas eksperta sertifikatu.
Libai ir plasa pieredze darbd ar jauktadm grupdm - cilvékiem ar kustibu, redzes,
dzirdes un gariga rakstura traucéjumiem — gan makslas terapijd, gan neformalaja
izglitiba. Liba vada macibas, lasa lekcijas par kultiras pieejamibu un sadarbojas
ar dazadam institlcijam. Pieméram, vina straddjusi pie laikmetiga teadtra
festivala "Homo novus" un laikmetigas makslas festivala “Survival kit" pieejamibas
veicindasanas, bijusi konsultante sarunu festivalam "LAMPA" un veidojusi
pieejamibas stratégiju Dziesmu un deju svétkiem.

“"Kapec Latvijas kultiraina nav cilveku ar
invaliditati, un ka vinus tur dabit?
Dazadibas pieeja”

7. novembri plkst. 12.00-13.00 Civita Novaq, 1. stavs

Pasaulé ir ierasts, ka cilveki ar invaliditati aktivi iesaistas kultlras un
makslas dzivé, paradds uz skatuves, bet Latvija §is parmainas notiek
loti 1éni. No musu kultrainas ir izstumta batiska sabiedribas dala -
invaliditate ka tema netiek atainota, ja neskaita upura un cietéja lomu.
Kameér citds valstis tiek runats par to, ka uz skatuves vai kino cilvékus
ar invaliditati var attélot tikai pasi cilvéki ar invaliditati, Latvija neesam
spérusi pat pirmo soli, lai Sie cilveki vispar butu pietiekami parstaveti
makslas dzivé. Nav nemaz tik talu jalikojas péc labajiem piemériem

— mus apsteigusi arT poli. Prezentacijas laika iepazisim labds prakses
piemérus Eiropd un pasaulé un kopigd sarunda meklésim iemeslus, kadé|
cilvékus ar invaliditati neieklaujam makslas ikdiend, domasim, ka to
mainit.
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http://facebook.com/liba.berzina
mailto:berzina.liba@gmail.com

leva Zemite

Latvijas Kultlras akadémijas asociéta profesore,
kultdras un radoso industriju pétniece,
rados$a uznéméja

f ieva.zemite.5
(in) leva Zemite

leva Zemite ir Latvijas Kulttiras akadémijas un
Rigas Tehniskads universitates kopigds magistra il

studiju programmas “Radosas industrijas un

izaugsmes menedZzments"” direktore, asociéta profesore un vadosa pétniece.
levas profesionadlo ikdienu veido ¢etru darbibas jomu sinergija — pétniecibaq,
darbs ar studéjosiem, radosa uznémeéjdarbiba un radoso personu interesu
parstavibas politikas veidosana. Darbu portfolio veido Latvijas Kultlras
akadémijas parstavnieciba LIAA Radoso industriju biznesa inkubatora dalibnieku
vértésanas komisija, vairaku pétniecibas projektu vadisana un ciesa sadarbiba
ar maksliniekiem. Kops 2017. gada vina ir stikla makslas studijas “"Glass Point”
(SIA “Stikla maja”) l[dzipasniece. 2024. gada izvéléta par vienu no 12 zinatniekiem
Latvijas zinatnes kalendaram.

“So you need money..."
7. novembri plkst. 12.00-13.00, Civita Nova, 6. stavs

Ka makslinieks jeb radosa personiba glst iendkumus? Ka radosa
uznéméjdarbiba to var sekmét? Ka citi to dara? Ko var darit citadi?
Kadas iespéjas varam radit?
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https://www.facebook.com/ieva.zemite.5

Kaspars Vanags

Kaspars Vanags ir makslas kurators un teorétikis.
Kopd ar domubiedriem 90. gados izveidoja radoso
apvienibu “Open”, kas organizéja starpdisciplinaras
norises, veicinot sadarbibu starp vizualds makslas,
elektroniskas muzikas, jauno mediju makslas un
literatlras joma iesaistitajiem. Ka kurators veidojis
projektus, kuros makslai pieskirta kritiska socialas
platformas loma. leguvis magistra gradu makslas
zinatné Kortolda makslas institltd Londona.
Kurators Latvijas paviljonam 56. Venécijas makslas
biennalé (Katrinas Neiburgas un Andra Eglisa projekts “Armpit”).

Starp nozimigakajam izstddém un makslas projektiem jamin “Skérssvitra: starp
normativo un fantaziju" Laikmetigas madkslas centra KIM? (2015), “Tev ir pienakusas
1243 zinas. Dzive pirms interneta. Pédéja paaudze” Latvijas Nacionadlaja makslas
muzeja (2018), Rigas Starptautiskds makslas bienndles starpsezonu publiska
programma “microRIBOCA" (2019) un "Sekretiki: RakSana padomiju pagridé” (2020)
Laikmetigas madkslas muzeja “Garage” (2019). No 2020. gada vada Paula Stradina
Medicinas véstures muzeju.

“Pirms un péc: Medicinas véstures muzeja
pardefinésana biopolitikas laikmeta”
7. novembri plkst. 13.00-14.00 Kamerzalé

Globalas pandémijas nesend pieredze un pieaugosa nevienlidziba
veselibas apripes pieejamibad ir ienesusi sabiedriskaja doma konflikta
spriedzi jautdjumos, kas saistiti ar veselibu. Arkartas situdcija izgaismoja
Paula Stradina Medicinas véstures muzeja rictbspéjas trikumus, liekot
pardomat, kads ir pasa muzeja “veselibas” stavoklis, ko $aja konteksta
saprast ar veselibas jédzienu un kadas izmainas nepiecieSamas muzeja
darbibad, kurs dibinats 1961. gadad un kurd joprojam liela dala ekspozicijas
saglabadjusies nemainiga kops$ pirmssdkumiem. Ka restartét sadu

muzeju, ar ko sakt, un kadus pieturpunktus izvéléties ilgtermina? Starp
svarigakajiem jautdjumiem ir ideologiski tendéta krajuma turpmaka
komplektacijas politika, uzlabojumi novecojusaja eku infrastruktarag,
zinatnes komunikacijai nepiemérotas ekspozicijas nomaina. Tapat _
batiski ir jautdjumi par sabiedribas iesaisti $ajd parmainu procesd. Sos
jautdjumu mezglus esam risindjusi pédéjo piecu gadu parmainu procesd,
ko dévéjam par instituciondlaja paskritika balstitu muzeja pardefinésanu.
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Henriks Sands-Dagfinruds

(Henric Sand Dagfinrud)

“Badé (Norvégija) — “Eiropas kultlras galvaspilsétas
2024" programmas direktors

henrik@bodo2024.no

Henriks Sands-Dagfinruds dzimis Oslo,

izglitibu ieguvis Norvégijas Muizikas akadémija,
specializéjoties dziedasand un vokalaja pedagogija.
Uzstdjies dazados tedtros un profesionalos
ansamblos, tostarp “Nordic Voices", Oslo Naciondlaja operd un Norvégijas solistu
korl. Péc parcelSsands uz Badé 2013. gada vins izveidoja regiondlu profesionalu
vokadlo ansambli “Vocal Art". Kops 2017. gada Henriks darbojas projekta “Badé -
Eiropas kultlras galvaspilséta 2024", sakotnéji iesaistoties pieteikuma veidosand
un vélak klUstot par programmas direktoru oficialaja nodibindjuma, kas organizé
projekta notikumu kopumu.

"Attiecibu renovacija ar auditoriju.
“Bode 2024" pieredze"
7. novembri plkst. 13.00-14.00 Civita Nova, 1. stavs

Kops pieteikuma iesniegsanas konkursa “Eiropas kulttras galvaspilséta
2024" projekta komanda ir ieguldijusi pravus resursus auditorijas
paplasindsand un galveno mérka grupu definésana. Projekts Tpasi
fokuséjas uz jaunieSiem, ka ar starptautiskdm kopienam, apkopojot
pieredzi un zindsanas par attiecibu veidoSanu ar Sim auditorijam un
pieldgosanos dazaddam mérka grupam.
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Egita Prama

Fonda atvertai sabiedribai "DOTS" administrativa
direktore, juriste

f FestivalsLampa
festivalslampa.lu
(in) Egita Prama

Egita Prama ir administrativa direktore un juriste
fondd atvértai sabiedribai “DOTS". Egita pievienojds
fondam ka izglitibas konsultante 1999. gada.

Lidz 2013. gadam vina vadija dazdadas programmas: bibliotéku programmu,
sabiedribas veselibas programmu, tiesiskuma programmu. Egita ir stradadjusi

arl pie socialas uznéméjdarbibas jomas attistibas, izstraddjot likumu normas.

Vina ir padomes locekle Latvijas TiesneSu mdcibu centrd. Kop$ sarunu festivala
“LAMPA" dibinasanas 2015. gadad Egita ir §1 festivala programmas kuratore. Latvijas
Universitate ir ieguvusi magistra gradu tiesibu zinatnés.

"Sarunu festivals "LAMPA":
Cels uz ilgtspéjigu finanséjumu”
7. novembri plkst. 13.00-14.00 Civita Nova, 6. stavs

Sarunu festivala "LAMPA" stasts ir par finanséjuma avotu dazadoSanu,

partneribu veidosanu un eksperimentésanu. Sis noteikti nebls stdsts, kas
sniegs gatavas receptes, bet iesp&jams, ka tas iedvesmos jaundm idejam
finansu avotu dazadosanai, paliekot saskand ar savu misiju un vértibam.
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https://www.facebook.com/FestivalsLampa
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from November 6 to 7 at the Great Amber Concert Hall
Moderated by Rita Rudusa
November 6

14:00-15:00 Registration | The 2" floor foyer

15:00-15:30 Opening remarks | Chamber Hall

15:30-16:30 "The City as a Stage: New Narratives Shaping Art and Society”
Author, Director, Artistic Director of KVS Brussels
Michael de Cock
Chamber Hall

16:30-17:30 Discussion
“Renovating Creativity - Content, Form, and Context in the
Challenges of the 21t Century”
Chamber Hall

17:30-18:30 Recap and closing discussion | Chamber Hall

November 7
10:00-10:30 Registration | The 2" floor foyer

10:30-11:30 "Contemporary Funding and Financing in Cultural
and Creative sectors”
Associate Professor of Cultural Economics and Entrepreneurship
Erasmus University Rotterdam, the Netherlands
Ellen Loots
Chamber Hall

11:30-12:00 Coffee break | The 2" floor foyer

12:00-13:00 Parallel Sessions

“The Power of Horizontal “Why Are There No “So, You Need Money...?"
Communication in Crisis  People with Disabilities Associate Professor at
Situations in Art” in Latvian Culture? A the Latvian Academy
Art Critic, Researcher, Diversity Approach” of Culture, Researcher
Lecturer Art Therapist, Designer, of Culture and Creative
Oleksandra Kushchenko  and Accessibility Expert Industries, Creative
EN, Chamber Hall Liba Bérzina Entrepreneur

LV, Civita Noua, 1 floor leva Zemite

LV, Civita Noua, 6t floor

Liepdja |
2027 | S g



13:00-14:00 Parallel Sessions

"Before and After: The “Relational Renovation “LAMPA Conversation
Museum of the History with the Audience: Festival: The Path to

of Medicine in the Era of  Experiences from Sustainable Funding”
Biopolitics" Bodz2024" Co-founder and Program
Director of Pauls Stradin§  Director of "Bode2024 Curator of the LAMPA
Medicine History Museum, - European Capital Conversation Festival

Art Curator, and Critic of Culture" (Norway) Egita Prama

Kaspars Vanags Programme Henrik Sand LV, Civita Noua, 6% floor
LV, Chamber Hall Dagfinrud

EN, Civita Noua, 1 floor

14:00-15:00 Break

15:00-16:00 "How the Ukrainian Music Sector Is Building Resilience Amid War"
Partnership Manager at Music Saves Ukraine, Programming Director
at Atlas Festival
Vlad Yaremchuk
Chamber Hall

16:00-17:00 Discussion
“Building Relationships with Invisible Audiences: Trust, Support,

and Sustainability”
Chamber Hall

17:00-17:30 Conference recap and conclusion | Chamber Hall

Moderator: Rita Rudusa,
an experienced media expert, editor, and translator



Michael De Cock

Author, Director, Artistic Director of KVS Brussels

@ledecockmichael
X @michaeldcock
Michael.decock@kus.be

Michaoel De Cock is an author, actor, and since 2016 an

artistic director of KVS, the Royal Flemish Theatre in central Brussels. Together with a
team of city dramaturgs, he builds a gender-diverse, multiethnic and multilingual theatre
in Brussels that is deeply rooted in the city and connects with the rest of the world.

His books have been translated into 15 languages. He writes for Belgian magazines and
newspapers and is considered an expert on Europe and migration within the Flemish
context. He has adapted several of his stories into film scripts, including

“Behind the Clouds" (original title: Achter de wolken), “Rosie en Moussa”, and “Aller/
Retour”.

De Cock began working on theatre productions focused on the theme of migration

in the early 2000s, with creations such as “Haven010", “Febar”, “Saw it on television/
DIDN'T UNDERSTAND", and "Kamyon", which garnered significant international
attention. He also toured Europe and South America with “L'Homme de La Mancha”,

his 2018 co-creation with Junior Mthombeni. In 2019, he adapted Virginia Woolf's “Mrs.
Dalloway"with Spanish director Carme Portaceli, and in 2021, they collaborated again
to adapt Flaubert's "Madame Bovary”. In 2023, he staged “L'Alquimista”, an adaptation
of Marguerite Yourcenar's "The Abyss" (original title: LOeuvre au Noir), at the National
Theatre of Catalonia in Barcelona. This summer, he toured with his solo performance
"Alleen Verbeelding”, and he is currently working on “Hannibal”, a grand ‘technopera’
based on “Dido & Aeneas” by Henry Purcell, with a large, multidisciplinary cast. “Hannibal”
will premiere on 11 September in KVS Brussels. Together with his artistic staff of city
dramaturges he created a true intergenerational, gender diverse and multi-ethnic urban
theatre out of the KVS Brussels.,.

“The City as a Stage: New Narratives
Shaping Art and Society”
6 November at 15:30-16:30 in the Chamber Hall

What does Art mean in today’'s world, and what significance does the World
hold for the arts? How can we create the most impactful performing arts for
an ever-changing world? How can we invent new narratives for our times,
echoing our disembodied pasts to build bridges toward a shared future? How
do we create the most urgent narratives for the global majority-minority cities
becoming the new norm in Europe and the world?

Kuldiga region
202 7 Southkurzeme region



Ellen Loots

Associate Professor of Cultural Economics and
Entrepreneurship
Erasmus University Rotterdam, the Netherlands

(in) Ellen Loots
Loots@eshcc.eur.nl

As an Associate Professor of Cultural Economics
and Entrepreneurship at Erasmus University
Rotterdam in the Netherlands, Ellen's ambition
lies in the harmonious integration of two important themes: entrepreneurship

and creativity. Through her work in education, research, and professional
engagements, she aspires to intertwine these elements while upholding the values
of sustainability and community. By fostering innovation and collaboration, she
aims to empower individuals and organizations active in the arts and cultural and
creative sectors to explore new frontiers and make meaningful contributions to
both society and the environment. Ellen’s recent involvements include research
projects in the Netherlands on artists’ earnings and on challenges and trends

in funding and financing. She is a researcher in ReCharge, a Horizon Europe

project that aims to develop sustainable participatory business models for
cultural heritage institutions, and a validator of the EU-funded ekip partnership
that develops innovation policies for the cultural and creative industries. Ellen
coordinated a special issue of the Journal of Cultural Economics in 2022, on

the theme of New forms of finance and funding in the cultural and creative industries.
She is a team member of the winners of the prestigious Sharon T. Alpi Award

for Innovative Arts Entrepreneurship Pedagogy (2024), with a project on the self-
curating musician.

“Modern Financing Solutions in the
Cultural and Creative Sectors”
7 November at 10:30-11:30 in the Chamber Hall

The funding landscape in cultural and creative sectors is characterized
by a new paradigm that moves away from the traditional distinction
between public and private financial support. The new paradigm
endorses collaborative forms of funding and financing, and relies on
technology and platforms, as in crowdfunding and other digitized forms
of fundraising. Cultural and creative organizations and makers focus

on their value propositions and seek to convince potential funders and
financers of their manoeuvrable, innovative, and audacious qualities as
authentic problem solvers. Their entrepreneurialism is indispensable not
only for their resilience and sustainability, but also for making an impact.
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Viad Yaremchuk

Partnership Manager at Music Saves Ukraine /
Programming Director at Atlas Festival

§ arachnoise

b_kind_

vlad@musicsavesua.com

Vlad Yaremchuk currently manages partnerships at
the "Music Saves Ukraine" initiative established by
the Ukrainian Association of Music Events (UAME).
Its main goal is cultural diplomacy and providing humanitarian help to civilians in
Ukraine - evacuation, humanitarian supplies, rebuilding of cultural infrastructure,
and rehabilitation - by collaborating with festivals, conferences, artists and music
organizations. Also, he is the programming director of the biggest music festival
in Ukraine - Atlas Festival, as well as a lecturer at the Eastern European Music
Academy.

“How the Ukrainian Music Sector Is Building
Resilience Amid War"
7 November at 15:00-16:00 in the Chamber Hall

This presentation will speak about the fascinating ways in which the
Ukrainian music scene transformed after the full-scale invasion. We

will look at how the lives of musicians and people from the cultural
communities changed and how the power of music fosters resilience and
also shapes and preserves the Ukrainian identity today. We will learn
how music inspires hope, promotes unity, builds bridges and translates
into very real support for those who have become victims of Russian
aggression and those who are defending against it.
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Oleksandra Kushchenko

Art Critic, Researcher, Lecturer

sasha_kushchenko

f jakoreja

(in) Oleksandra Kushchenko
jakoreja@gmail.com

Oleksandra Kushchenko was born and raised in
Kharkiv, where she studied journalism at V. N. Karazin
Kharkiv National University. In 2009, she moved to
Lviv and received a master's degree in cultural studies at Lviv National Academy of
Arts.

In 2014, she founded “ArtLvivOnline”, a local online art media that explores the
connections within the artistic community through events and personalities. In 2015,
her article "Boundaries and Territories of Luiu Street Art" took second place in the IV Art
Critic Competition. Since then, she has been working with various Ukrainian media as
an art journalist and critic.

In 2019, together with the NGO Feminist Workshop, Oleksandra organized a public
lecture series titled "Herstory of Art", which covered the main styles and trends of
European art from the Renaissance to the present, focusing on women's artistic
practices. In 2020, they created an online course on the “Herstory of Photography”,
tracing its development from the 1840s to the present.

Currently, she is a lecturer at the Ukrainian Catholic University and the Lviv

National Academy of Arts. Her courses focus on the history and theory of visual art,
photography, and art criticism. Oleksandra's research interests include photography
and the history of Ukrainian art from the late twentieth to early twenty-first centuries.

As a member of the NGO ARTISTS COUNCIL DIALOGUE, she represents Lviv in the
“CreArt" network.

"The Power of Horizontal Communication
in Crisis Situations in Art"
7 November at 12:00-13:00 in the Chamber Hall, EN

This presentation examines self-organized initiatives by artists and museum
workers who have united to support each other during Ukraine's full-scale
war. It highlights efforts such as the Museum Crisis Centre, founded by Olha
Honchar, which aids small institutions needing evacuation; the Heritage
Emergency Response Initiative, led by Vasyl Rozhko and lhor Poshyvaylo,
dedicated to protecting cultural heritage; and the “Asortymentna kimnata”
(Assortment Room) initiative, which repurposed art spaces to rescue artists
and their works.
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iba Bérzina
Art Therapist, Designer, and Accessibility Expert

f liba.berzina
berzina.liba@gmail.com

Liba has over 15 years of experience addressing
the challenges of creating inclusive environments,
with a recent focus on the cultural and arts sectors.
She is also an art therapist and designer and holds
a certification as an accessibility expert. Liba

has extensive experience working with mixed groups, including individuals with
mobility, visual, auditory, and mental disabilities in various settings—both in art
therapy and informal education.

Liba conducts training and lectures on cultural accessibility throughout Latvia
and collaborates with various institutions. For example, she has worked on
promoting accessibility for the contemporary theatre festival "Homo Novus” and
the contemporary art festival “Survival Kit," consulted for the LAMPA Conversation
festival, and developed the accessibility strategy for the Latvian Song and Dance
Festival.

“"Why Are There No People with Disabilities in
Latvian Culture? A Diversity Approach”
7 November at 12:00-13:00 in the Civita Nova, 1+ floor, LV

It is common for people with disabilities to actively engage in culture
and arts and to appear on stage. However, in Latvig, these changes

are happening very slowly. A significant part of our society has been
marginalized, as disability is rarely portrayed in our cultural landscape,
except in the roles of victims and sufferers. While other countries discuss
that people with disabilities should only be portrayed on stage or in films
by those who have disabilities themselves, we in Latvia have not even
taken the first step toward ensuring that these individuals are adequately
represented in arts.

We don't need to look far for good examples; we are already behind
Poland. During the presentation, we will explore best practice examples
from Europe and around the world, and in our discussion, we will seek
the reasons why people with disabilities are not included in everyday arts
and how we can change this.
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leva Zemite

Associate Professor at the Latvian Academy
of Culture, Researcher of Culture and Creative
Industries, Creative Entrepreneur

f ieva.zemite.5
(in) leva Zemite

leva Zemite, Dr. oec., is the Director of the joint
master's program “Creative Industries and
Growth Management” at the Latvian Academy
of Culture and Riga Technical University. She is
also an associate professor and a lead researcher. leva's professional activities
are driven by the synergy of four fields: research, working with students, creative
entrepreneurship, and shaping policy for representing the interests of creative
professionals. Her portfolio includes representing the Latvian Academy of Culture
on the evaluation committee of the LIAA Creative Industries Business Incubator,
leading several research projects, and collaborating closely with artists. Since 2017,
she has co-owned the glass art studio “Glass Point" (SIA “Stikla maja”). In 2024,
leva was selected as one of 12 scientists featured in the Latvian Science Calendar.

“So, You Need Money...?"
7 November at 12:00-13:00 in the Civita Nova, 6* floor, LV

How does an artist/creative person earn an income? How can creative
entrepreneurship support this person? How do others do it? What could
be done differently? What opportunities can we create?
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Kaspars Vanags

Director of Pauls Stradin§ Medicine History Museum,
Art Curator, and Critic

Kaspars Vanags is an exhibition curator who has
also worked in journalism and cultural theory.
Together with like-minded individuals, he founded
the creative collective "Open” in the 1990s, which
organized interdisciplinary events to foster
collaboration among visual arts, electronic music,
new media art, and literature. As a curator, he has
developed projects that assign a critical social
platform role to art. He earned a master's degree in art history from the Courtauld
Institute of Art in London.

He served as the curator for the Latvian pavilion at the 56 Venice Biennale
(Katrina Neiburga, Andris Eglitis, "Armpit"). Notable exhibitions and art projects
include "Cross Stripe: Between Normative and Fantasy” at the Contemporary

Art Centre kim? (2015), "You Have Received 1243 Messages: Life Before the
Internet. The Last Generation” at the Latvian National Museum of Art (2018), the
microRIBOCA public program at the Riga International Biennial of Contemporary
Art (2019), and “Sekretiki: Excavation in the Soviet Underground” at the Garage
Museum of Contemporary Art (2019). Since 2020, he has been leading Pauls
Stradin$ Medicine History Museum.

“Before and After: The Museum of the History of
Medicine in the Era of Biopolitics”
7 November at13:00-14:00 in Chamber Hall, LV

The recent experience of a global pandemic, coupled with growing
inequality in healthcare access, has introduced tension in public opinion
on health-related issues. The emergency underscored the operational
limitations of the Pauls Stradins Museum of Medical History, prompting
a closer examination of the museum'’s own “health,” the meaning of
health in this context, and what changes are necessary in the museum'’s
operations. Established in 1961, the museum still relies on exhibits that
have largely remained unchanged since its inception. How can such a
museum be “restarted,” where to begin, and which priorities to set for
the long term—such as rethinking the ideologically shaped collection
acquisition policy, upgrading outdated building infrastructure, or replacing
exhibitions unsuitable for scientific communication? Moreover, how can
the community be meaningfully involved in this transformation? These
complex questions have been at the core of our ongoing redefinition
process, driven by institutional self-critique, over the past five years.
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Henrik Sand Dagfinrud

Director of “Bod@2024 — European Capital of -
Culture" (Norway) Programme

henrik@bodo2024.no

Henrik S Dagfinrud, originally from Oslo, is
educated from the Norwegian Academy of Music,
with a degree in song and vocal pedagogics. His
performing career includes work with various
theatres and professional ensembles, including
Nordic Voices, the National Opera in Oslo and the Norwegian Soloists Choir.
From 2013, after moving north to Bodg, he developed the regional professional
vocal ensemble Vocal art. Since 2017, Henrik has worked for the Bode2024 project.
First as a writer on the EU bid, and then as the programme director of the official
company delivering the title year.

"Relational Renovation with the Audience:
Experiences from Bode2024"
7 November at 13:00-14:00 in the Civita Nova, 6" floor, EN

Since the bidding stage, Bod22024 have spent time and resources on
audience development and main target groups. Focusing especially
on youth and young people, as well as international communities, the
project has established experience and knowledge about audience
relations and adapting to different target groups.
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Egita Prama

Co-founder and Program Curator
of the LAMPA Conversation Festival

f FestivalsLampa
festivalslampa.lu
(in) Egita Prama

Egita Prama is the administrative director and a
lawyer at the Open Society Foundation DOTS. She
joined the foundation as an education consultant
in 1999. Until 2013, she led various programs, including the library program, public
health program, and rule of law program. Egita has worked on developing the
field of social entrepreneurship, including drafting legislation. She is also a board
member at the Latvian Judicial Training Centre. Since the founding of the LAMPA
conversation festival in 2015, Egita has been the program curator for the festival.
She holds a master's degree in law from the University of Latvia.

"LAMPA Conversation Festival:
The Path to Sustainable Funding”
7 November at 13:00-14:00 in the Civita Novaq, 6 floor, LV

The story of the LAMPA conversation festival focuses on diversifying
funding sources, building partnerships, and experimenting. This will

not be a narrative that offers ready-made solutions, but it may inspire
new ideas for diversifying financial resources while staying true to one's
mission and values.
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